20 February 2017 (Writing a Text for “Gatherings”)’ appear in these gatherings: workers struggling to find
new jobs, expatriates building a new life while holding

What is gone can only be re-enacted, repeated, recon- on to the rituals of a previous one, villagers grappling
structed, reshown, rethought and restored by an artifi- with an increasingly empty home. And yet these gathe-
cial act, by mimesis. In other words, what is past comes rings are also deeply, inescapably mediated by the po-
along with the present, via re-presentation, a present litical, by events far beyond the control of any individual:
that contracts parts of the past in its actualisation, and by war, by mass migrations, by decades of economic
can also include imaginations of the future. ¥ turbulence brought on by an increasingly unstable ca-

pitalist world system.

Ana's exhibition thus sits at the uneasy but ine-
scapable intersection of the pFrsonaI and the political.
% It reflects the ultimate artificiality of any boundary put
. between the two. It is an intimate exploration of the

ation of “imagined communities,” to use the me-

able phrase of Benedict Anderson.® Though Ander-

was referring specifically to the social construction

tion and nationalism, the phrase captures more ge-

ly the shaping of identities by the (re)invention of

thelipast, through the (re)creation of larger groups with
we can identify.

- Katharina Niemeyer? L
bl

We've all had the experience of repeating a
word over and over again until it loses all meaning. But
what happens when the repeated object is not fwofd,
but an experience, a ritual, a film, a work of art? The I'e-
sult is not a loss of meaning, but rather meaning's mul-
tiplication: echoes, reflections, unexpected resonances.

Ana Kovacic's exhibition is a gathering of pre-
vious gatherings. It is, ultimately, a meditation on space
and time. The exhibition itself is located in a particular
place, for a fixed duration of time. But the works that f

make up the exhibition refer back to other spaces, and The gatherings gathered here show, in the end,
to the very specific times in which very specific gathe- the deeply ambivalent nature of nostalgia. Nostalgic
rings took place. And some of these gatherings are acts of reconstruction can have a dark side: they can
themselves recreations of other times, other spaces: open the door for jingoism, xenophobia, harsh cultural
Croatian people in Stuttgart, Germany, re-enacting tra- exclusivism. But they also represent a potent way of

ditional dances in a new location, in an uncertain pre- processing and refiguring past and present traumas,
sent: workers returnin i € a i . ; 1 eve doxic: ork | toward: S a new, more
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no Sto je Qi 0Slo mozZe se samo ponovno iz-

vestl, pono , rekonstruirati, ponovno prika-
zatl, po,rno promisliti i obnoviti umjetnim
\¢inom, kro. nezu. Drugim rijecima, ono $to
$10 i sa sadasnjoScu kroz ponovno
., sadasSnjoScu koja sazima dije-
oslosti u svojoj aktualizaciji, a moZe
ivati i zamisljanja buducnosti.

- Katharina Niemeyer?

vi znamo da mnogobrojnim ponavljanjem iste rije¢i

‘ona po'tpflj_no izgubi znaéenje.

‘Ali to se dogada kad objekt ponavljanja nije rije¢, nego

F iskustvo, ritual, film, umijetnicko djelo? Posljedica nije

| 'gijbitak, nego umnozavanje znacenja: odjeci, refleksije,
r:I"_maeo:':ekivane rezonance.

’ Iz_!pi_balAne Kovaci¢ okupljanje je prijasnjih okupljanja.

“ To je, naposljetku, meditacija o prostoru i vremenu.
Sama se izlozba odrliava u odredenom prostoru i traje
; odredeni vremenski period. Ali djela od kojih je ona sas-
| tavljerfa odnose se na druga mjesta i na to¢no odredena
vremena u ko,| 'je doslo do to¢no odredenih okuplja-
| ﬁ okupljanja iisama su rekonstrukcije

ivSe radne mjesto i rekonstrdiraju tradicionalnu ma-
rendu. Izlozba - kao i okupljanja predstavljena u njoj -
ukljucéuje mnogostruke prostornej vremenske i lingvisti-
Cke prijevode: seoskih navika u grad, kulinarskih sve-

i
. i

-

.+ Trevidirano 23.veljace 2017.

2 Niemeyer, K. (ed) Media and Nostalgia - Yearning for the past,
present and future, Basingstoke: Palgrave Macmillan, Memory
tudies Series, 2014.

¢anosti na otvorenom u ateljee i prostore galerije, hrvat-
skih plesova u juznu Njemacku, pa i samog ovog teksta
(s engleskog na hrvatski).

Ponovljena i umnozena vremena, prostori i jezici tih
okupljanja prenose se pamcéenjem, nostalgijom, ljuds-
kim tijelima i ljudskim umovima. To ih €ini krajnje osob-
nima. Osobni su za samu umjetnicu - ukljuuju
interakcije s njezinom majkom, sestrom, prijateljima - ali
i za one koji sudjeluju u tim okupljanjima, radnike koji
pokusavaju naci novi posao, iseljenike koji grade novi
zivot dok se drze rituala iz onog prijasnjeg, seljane koji
sejn:ude prihvatiti sve prazniji zavi¢aj. No posrednici tih
pljanja su neizbjezno i politicke prirode, dogadaji
kojima pojedinci nemaju kontrolu - rat, masovne mi-
cije, desetlje¢a gospodarskih turbulencija izazvanih
sve nestabilnijim kapitalistickim svjetskim sustavom.

ina se izlozba stoga nalazi na nezgodnom, ali neiz-
jeznom krizanju osobnog i politickog te pokazuje ko-
ko je umjetna granica izmedu ta dva pojma. To je
timno istrazivanje stvaranja 'zamisljenih zajednica’, da
e posluzimo nezaboravnom frazom Benedicta Ander-
ona®. lako je Anderson aludirao na socijalnu konstruk-
iju nacije i nacionalizma, fraza se i opcenitije moze
primijeniti na oblikovanje identiteta (ponovnim) izmislja-
njem proslosti kroz (ponovno) stvaranje vecih skupina s
kojima se mozemo poistovijetiti.

Okupljanja okupljena na ovoj izlozbi naposljetku poka-
zuju duboko ambivalentnu prirodu nostalgije. Nostalgi¢-

ni ¢inovi rekonstrukcije mogu imati i mraénu stranu:

3 Anderson, B. Imagined Communities. London: Verso, 2006.
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ali je dirljiva jer se nikada u potpunosti ne vrg
ginalno okupljanje. Ova je izlozba stara i is
potpuno i nepovratno nova.

prijevod: lvana Brajci¢
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